Essential Questions
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forward facts that end the matter. They serve as doorways into focused yet lively inquiry and research. They
should uncover rather than cover the subject’s controversies, puzzles, and perspectives. They are intended to
result in conclusions drawn by the learner, not recited facts. For example, Does art reflect culture or help
shape it? Can we look but not see? Why do “seers” see what the rest of us don't? Does the artist see more
clearly or look elsewhere?
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Essential Questions work best when they ate designed and edited to be thought provoking to students,
engaging them in sustained, focused inquiries that culminate in important performance. Such questions often
involve the counterintuitive, the visceral, the whimsical, the controversial, the provocative. For example, Is
the Internet dangerous for kids? Are censorship and democracy compatible? Does food that is good for you
have to taste bad? Why write? Students develop and deepen their understanding of important ideas as they
explore these questions.
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Esseritial Questlons reflect the most historically important issues, problems, and debates in a field of stud

¥-

For example, Is history inevitably biased? What is a proof? Nature or nurture? By examining such questions,
students are engaged in thinking like an expert.
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within, and sometimes across, subject boundaries. For example, In nature, do only the strong survive? leads
to What do we mean by “strong™? Are insects strong (since they are survivors)? What does it mean to be
psychologically strong? Inquiries into human biology and the physics of physiology also follow.

The sarne irmnportant questions ed again one’s learning history of th
f field. For example, What makes a great book great? Are the Harry Potter novels great books? These questions
can be procductively examined and reexamined by 1st graders as well as college students. Over time, student

responses become more sophisticated, nuanced, well-reasoned and supported as their understandings deepen.
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Essential questions challenge our unexamined assu table simplification of our earlier lear
the arguments we may unthinkingly take for granted. They force us to ask deep questions about the nature, origin,
and extent of our understanding. For example, In light of fractions, place value, irratiorials, and negative square
roots—what is 2 number? Is it “democratic” to have an electoral college? What 15 a ftiend? Can the enemy of my
enemy be my [riend? What is a story, if a story has no clear plot or moral? Is history more of a story than a science?
What are the implications for studying history, if so?
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What can we learn from the past?
35 How am | connected to people In the past?
To what extent le history different from the
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" s hstory Inevitably blased?

Drafting Essential Questions
History and Geography

Why study hlstory?

paet?

How do we know what happened in the past?
What can we legltimately infer from artifacte?
What should we do when pritmary sources
dieagree?

Who do we belleve and why?

Whose “story” ie It?

le history the story told by the “winners"?
Who were the “winners” and who were the “losers”
In any hlstorical event?

What cauees change? What remains the same?
How do patterne of cause and effect manifeat
themeelves it the chronology of history?
How hae the world changed, and how might [t
change in the future?

le 1t always true that thoee who do tiot learn
from history are doomed to repeat it7

Why s “where” important?

Why ls/was located there?

What takes places unique and different?

What defines a reglon?

How do a reglon’s geography, climate, and natural
resources affect the way people live and work?
How does where | live influence how | live?

Why do people move?

What story do maps and globes tell?
How and why do maps and globes change?
How do maps and globes reflect hietory?
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Stagae 2

The Six Facets of Understanding

Sophisticated and apt explanations and theories that provide knowledgeable and justified accounts of
events, actions, and ideas: Why is that so? What explains such events? What accounts for such action?
How can we prove it? To what is this connected? How does this work?

Narratives, translations, metaphors, images, and artistry that provide meaning; What does it mean? Why
does it matter? What of it? What does it illustrate ot illuminate in human experience? How does it relate to
me? What makes sense?

Ability to.use knowledge effectively in new situations and diverse contexts: How and where can we use

this knowledge, skill, or process? How should my thinking and action be modified to meet the demands of
this particular situation?

Critical and insightful points of view: From whose point of view? From which vantage point? What is
assumed or tacit that needs to be made explicit and considered? What is justified or warranted? Is there
adequate evidence? s it reasonable? What are the strengths and weaknesses of the idea? Is it plausible?
What are its limits? So what? What is a novel way to look at this?

: The ability to get “inside” another person’s feelings and world view: How does it seern to you? What do
they see that | don't? What do 1 need to experience if 1 am to understand? What was the author, artist, or
performer feeling, seeing, and trying to make me feel and see?

The wisdom to know one ignorance and how one’s patterns of thought and action inform as well as
prejudice understanding: How does who 1 am shape my views? What are the limits of my understanding?
What are my blind spots? What am I prone to misunderstand because of prejudice, habit, or style? How
do I learn best? What strategies work for me?
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b From Topics to Big ldeas 4
Given the topic of youi" unit, brainstorm possible Big ldeas using the following categories.
14 Topic: o
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